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Fernando German playing the Hill Organ in Selby Abbey, Selby (Yorkshire), England 

Liszt: Prelude and Fugue on the Name of BACH 

Franck: Piéce héroique 

Reger: Chorale Fantasy “Halleluja, Gott zu loben” 
Widor: Toccata from Symphony No. 5 

RECORDING AT SELBY 

The quiet town of Selby (population around 10,000, located about 

fifteen miles from York) might seem an odd choice for a record- 

ing site, since we were required to transport our team of tech- 

nicians and a great deal of cumbersome equipment all the way 

from London. But the beautiful Romanesque Abbey there houses 

a superb organ, a proud reminder of the town’s traditionally lively 

musical heritage. There were many reasons for going to Selby. 

A number of factors influence the choice of an organ for making 

recordings, and however advanced modern recording techniques 

may be, special decisions must be made as to an instrument’s suit- 

ability for the microphones. For example, various parts or cases 

may be widely separated — even at opposite ends of the building. 

In stereo recording this may lead to very unfortunate effects. Sim- 

ilarly the building may be hopelessly “dead,” or so “live” as to 

alter the original sound. Facilities must clearly be available for 

adequate listening conditions, and rooms that can be adapted for 

this purpose were rarely included in the plans of Norman or 

_Renaissance builders. The church may be so close to a road with 

heavy traffic or directly under a main approach to an aerodrome 

as to preclude its use. 

From the musician’s point of view the instrument must be superb 

_. tonally (organists differ widely as to what they mean by that), and 

-. for many of them the organ must be equipped with a vast number 

of modern aids to registration. The console must be in a position 

in which an overall balanced blend of sound can be achieved, since 

a visiting organist has no time to learn to compensate for an in- 

_$strument’s peculiarities. The organ must be mechanically reliable 

and not requiring constant attention, the wind supply should be 

adequate and silent, and “noises off’ must be nonexistent. 

2 _ The specification of the instrument should be such as to make 

available the sounds and combinations of sounds required by the 

composer; what is suitable for César Franck may be quite useless 

for Buxtehude. 

From the recording company’s point of view expense is import- 

ant. Showplaces, national monuments, or special centres for cor- 

porate worship are invariably available for only short periods at 

a time, and then only at night. Magnificent instruments far re- 

moved from the recording centre have to be discounted due to 

prohibitive transport costs. 

At Selby Abbey we were fortunate in having a large, very mod- 

ern organ with a higher percentage of modern aids than any other 

organ in England. It is in superb condition and is situated in a 

near-perfect arrangement, in a building of exceptional acoustic 

properties. There was no trouble with traffic; few people visit the 

Abbey, and we had complete co-operation from the authorities. 

The instrument contains all the stops specified by the composers 

in question, and has much work typical of the late 19th century 

French and German masterpieces. 

Bearing everything in mind it is doubtful whether a better choice _ 

could have been made. 

N. D. Boyling 

. Recording Engineer in chineas of organ recordings 

Electric & Musical Industries, Ltd., London 
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THE ORGAN AT SELBY ABBEY 

Rebuilt in 1948-50 by William Hill & Son and Norman & 

Beard, this magnificent instrument incorporates much of 

the original Hill organ of 1909. It is divided into three — 

the two cases facing each other across the chancel contain, 

on the south side, the Great and part of the Pedal, and on 

the north side the Choir, Swell and Solo, and part of the 

Pedal. The largest pipes of the 32 ft. Double Open Diapa- 

son are situated high up in the nave triforium on the north 

side. The console, originally contained within the north 

case, is now detached and stands by the altar rail. Its place 

has been taken by the Choir organ, which is now enclosed. 

The specification was drawn up by Walter Hartley, who 

has been organist and master of the choristers since 1922. 

Great: 

Double Open Diapason 16, Bourdon 16, Open Diapasons I, II 
and III 8, Claribel Flute 8, Dolce 8, Octave 4, Harmonic 

Flute 4, Principal 4, Twelfth, Fifteenth, Mixture IV, Contra 
Posaune 16, Posaune 8, Clarion 4. 

Choir: , 

Lieblich Gedeckt 16, Geigen Diapason 8, Lieblich Gedeckt 8, 

Viola 8, Dulciana 8, Dulcet 4, Dulcet Fifteenth, Svabe Flute 4, 

Flautina 2, Dulcet Cornet HII, Nazard, Tierce, Trompette 8, 
Great Posaune 8. 

Swell: 

Bourdon 16, Open Diapason 8, Rohr Flute 8, Echo Gamba 8, 
Echo Dulciana 8, Voix Celestes 8, Principal 4, Fifteenth, Mix- 
ture V, Contra Fagotto 16, Horn 8, Oboe 8, Claritin 4. 

Solo: 

Contra Viole 16, Viole d’Orchestre 8, Octave Viole 4, Doppel 
Flute 8, Harmonic Flute 8, Clarinet 8, Oboe 8, Vox Humana 8, 

Harmonic Flute 4, Tuba 8. 

Pedal: 

Double Open Diapason 32, Open Diapason (metal) 16, Open 
Diapason (wood) 16, Great Bass 16, Violone 16, Contra Viole 
16, Sub Bass 16, Echo Bass 16, Octave 8, Violoncello 8, Bass 

Flute 8, Octave 4, Contra Trombone 32, Trombone 16, Trum- 
pet 8. 

Among the General Accessories are 29 interchangeable 
pistons, 18 toe and 16 thumb pistons and, on panels on either 
side of the console, 594 selector switches. Tremulants are 
available on all manual departments except the Great. 

FERNANDO GERMANT is a virtuoso of the highest rank; 

his astounding technique, maturity of style, and superb 

registration place him in the forefront of the world’s great- 

est players. 

He is the professor of organ at the State Conservatory of 

Music in Rome and a titular organist of St. Peter’s Basilica 

at the Vatican. He has performed the complete organ 

works of Bach no less than six times in Rome, for which 

performances Pope Pius XII awarded him the Cross of 

Commander of St. Sylvester. 

Germani has made innumerable concert tours in the 

United States, Canada, South America, and in nearly all 

the Europen countries, playing in recitals and as soloist 

with the major orchestras. For two years (1936-37) he 

was head of the organ department at the Curtis Institute of 

Music in Philadelphia. 

SIDE ONE 

Band 1: Liszt (ed. Straube): Prelude and Fugue on the 
Name of BACH 

Liszt’s organ works belong to the period 1850-1865, the 
Fantasia and Fugue on the chorale “Ad nos, ad salutarem 
undam” (1850), the variations on “Weinen, Klagen, Sor- 
gen, Zagen” (1863) and the first version of the Prelude 
and Fugue on the Name of BACH (1855). Of this period | 
Marcel Dupré wrote, “Something new arose in organ mu- 

sic: the boldness and logic of the architecture, the profus- 
ion of motives, the unusual harmonies, the variety in the 
rhythm and the intense life running throughout stamped 
these works with striking originality.” 

The Prelude and Fugue on the Name of BACH is a 
fantasia in the grand manner, full of colorful and brilliant 
effects — the letters B and H being the German equivalents 
of B flat and B natural. The work was a tribute to J. S. _ 

Bach, of whom Liszt was a fervent admirer. It was dedi- 

cated to Alexander Winterberger, revised in 1870, and 
subsequently published in a version for the piano. 

Band 2: Franck: Piéce héroique 7 
Together with the Cantabile and the Fantasia in A 

major, this work was written for the opening of the huge 
organ at the Trocadéro, Paris, during the 1878 Exhibition. 
(This organ, rebuilt in 1938, is now in the Palais de 
Chaillot. ) | 

Below the chordal right hand is a vigorous tune which 
remains dominant, however fragmentary. A middle section, 
in the major key, is serene and gracious (bar 81) with 

typical timpani phrases in the pedals. The opening theme 
returns with a more elaborate accompaniment, and the final 
page is a massive harmonization of the middle section. 

SIDE TWO 

Band 1: Reger: Chorale Fantasy “Halleluja, Gott zu 

loben,” Op. 52 No. 3 

Composed in 1901, this is the last of Max Reger’s seven 
fantasias on Baroque chorale-hymn tunes. 

An impetuous double triplet figure on the pedals con- 
tinues on to the manuals as an accompaniment to the first 
of the seven verses. With the second verse (“Put not your 
trust in princes”) is a descending octave figure on the 
pedals expressive of the words “See He falls, prey of death.” 

The next four verses follow in quick succession without 
intermediary material — bar 40, ‘Praise Him, God of Ja- 
cob”; bar 52, “He who made heaven on earth”; bar 67, 
‘“‘He who protects the strangers”; and bar 80, “The Lord 
gives the blind the power of sight.” 

A massive fugue begins at bar 96, but not until seventy 
bars have gone by is the final verse of the chorale (“He is 
God and Lord and King’) heard in association with the 
fugue subject. The second line, appearing in the right hand, 
has below it the fugue subject in three different voices at 
once. After the last line the chorale is heard in octaves, 

both in the right hand and on the pedals. 

Band 2: Widor: Toccata (Allegro) from Symphony No. 5 
in F minor, Op. 42 No. 1 

In 1870 Charles-Marie Widor succeeded Reece as Or- 
gan professor at the Paris Conservatoire and was appointed 
organist at Saint-Sulpice. He held the latter position until 
his retirement in 1934, and died three years later. 

His list of compositions is long and varied, but he is 
known today principally for his ten symphonies for organ 
solo. These works, more like suites than symphonies as we 
use the term orchestrally, make the ultimate demands on 
the organist’s technique. 

Notes © 1962 CHARLES ENDERBY 
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